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Frantoly. Frauenthal. Udoli Zen. PoSumavska vesnice, kterd méla jedté t&sné po vélce pred od-
sunem némeckého obyvatelstva skoro pUl tisice obyvatel a dnes by na jejich spocitani stacilo
dva pary rukou. V devadesatych letech Zilo v nékolika méalo chalupach par stalych obyvatel na-
mixovanych z pozlstatk(l ¢esko-némeckych rodin, které nepodléhali odsunu a ¢eskych rodin
smichanych s hrstkou zbylych slovenskych reemigrantli z Rumunska, které stat do Sudet po né-
meckém odsunu posilal znovu osidlovat stinné osady. Znac¢nou ¢ast zbytkl téchto starych rodin
tvofili vdovy, starajici se o chatrajici chalupy jen zdanlivé pfipominajici kdysi pulzujici vesnici se
Skolou, ktera byla centrem sité nékolika dalsich okolnich osad. Jako dité jsem vnimal tyto vdovy
jako chfadnouci stromy ve vétru, které odolavaji ¢asu s kofeny zatatymi hluboko do zemé. Nase
rodina pfisla v 60. letech jako chalupéfi s kofeny o par kopct vedle a chalupa se v nasledujicich
dekadach stala tézistém rodinnych vztahd. Kolektivné romantizovanym mistem rodinného pfi-
béhu a zaroven vykladni skfini jeho bolestivych trhlin a Srdmd. BEhem mého dospivani odtud
postupné zmizeli téméF viichni muzi a chalupu stejné jako uzel rodinnych niti pfevzaly do svych
dlani Zeny. Babicka Jana, m& matka Pavla, jeji sestra Jana a sestfenice Tereza - srostly s mistem
stejné jako Zeny o generace pred nimi a pohromadé udrzuji rodinny chram v sisyfovském béhu
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ABSTRAKT

Fotograficky soubor ,,Udoli Zen je dlouhodoby subjektivni dokument pozorujici prostiedi sumavské vesnice,
ve kterém se nachazi rodinna chalupa autora, o kterou pecuji primarné zeny. Skrze dlouhodobé pozorovani

Y Vev

autor pozoruje provazanost rodiny s prostfedim, které je tézistém nesnadnych rodinnych vztahi.

V praci se autor zamétuje na sbirani portrétd ve spontannich situacich bézeného fungovani rodiny, ale také
zatisi nebo krajin, ve kterych hleda symbolickou rovinu vztahu k Sumavské vesnici i vlastni rodiné. Casto
vychazi z magického realismu, ktery ovliviiuje jeho vizualni jazyk i vnimani krajiny.

Vizualni stranka souboru je tvorena kombinaci riznych aparati, primarné kinofilmovych ¢i stredoformato-

vych, ale také digitalnich. Zahrnuje pfirozené svétlo, ale také primy blesk za ticelem vytvoreni napéti.
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ABSTRACT

The photographic series ,,The Valley of Women® is a long-term subjective documentary observing the envi-
ronment of a Sumava village, in which the author's family cottage is located, which is primarily cared for by
women. Through long-term observation, the author observes the interconnectedness of the family with the
environment, which is the focus of difficult family relationships.

In his work, the author focuses on collecting portraits in spontaneous situations of everyday family life but
also still lifes or landscapes in which he seeks symbolic level of his relationship to the environment and his

own family. He often draws on magical realism, which influences his visual language and perception of the
landscape.

The visual side of the series is created by a combination of various cameras, primarily 35 mm film or medium
film format, but also digital. It includes natural light, but also direct flash in order to create tension.
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Udoli Zen

Tom4s Martinek

Frantoly. Frauenthal. Udoli zen. Pofumavskd vesnice, kterd méla jesté tésné po valce pred odsunem némecké-
ho obyvatelstva skoro ptil tisice obyvatel a dnes by na jejich spocitani stacilo dva pary rukou. V devadesatych
letech Zilo v nékolika malo chalupach par stalych obyvatel namixovanych z poztstatka ¢esko-némeckych
rodin, které nepodléhaly odsunu a ¢eskych rodin smichanych s hrstkou zbylych slovenskych reemigranti

z Rumunska, které stat do Sudet po némeckém odsunu posilal znovu osidlovat stinné osady. Znac¢nou ¢ast
zbytkd téchto starych rodin tvorily vdovy, starajici se o chétrajici chalupy jen zdanlivé pfipominajici kdy-

si pulzujici vesnici se skolou, ktera byla centrem sité nékolika dal$ich okolnich osad. Jako dité jsem vnimal
tyto vdovy jako chfadnouci stromy ve vétru, které odolavaji ¢asu s kofeny zatatymi hluboko do zemé. Nase
rodina prisla v 60. letech jako chalupafi s kofeny o par kopcti vedle a chalupa se v nasledujicich dekadach
skfini jeho bolestivych trhlin a Sramt. Béhem mého dospivani odtud postupné zmizeli témef vsichni muzi a
chalupu stejné jako uzel rodinnych niti prevzaly do svych dlani Zeny. Babicka Jana, ma matka Pavla, jeji sestra
Jana a sestfenice Tereza - srostly s mistem stejné jako Zeny o generace pred nimi a pohromadé udrzuji rodin-
ny chrdam v sisyfovském béhu.

The Valley of Women

Tom4as Martinek

Frantoly. Frauenthal. The Valley of Women. A village at borders of Sumava region that had almost half a
thousand inhabitants just after the war, before the deportation of the German population, and today it would
take two pairs of hands to count them. In the 1990s, a few cottages were inhabited by a few permanent resi-
dents, a mix of the remains of Czech-German families that were not subject to deportation and Czech fami-
lies mixed with a handful of remaining Slovak re-emigrants from Romania whom the state sent to the Sude-
tenland after the German deportation to repopulate shady settlements. A significant part of the remnants of
these old families were widows taking care of dilapidated cottages that only seemingly resembled the once vi-
brant village with a school that was the center of a group of several other surrounding settlements. As a child,
I perceived these widows as withering trees in the wind, resisting time with roots stuck deep into the ground.
Our family arrived in the 1960s as cottagers with roots a few hills away and in the following decades the cott-
age became the centre of family relationships. A collectively romanticized place of the family story and at the
same time a showcase of its painful cracks and scars. During my adolescence, almost all the men gradually
disappeared from here and the cottage, just like the knot of family threads, was taken over by women. Grand-
mother Jana, my mother Pavla, her sister Jana and cousin Tereza - they have grown with the place just like the
women of generations before them and together they maintain the family temple in a Sisyphean run.
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