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O pozbywaniu se otce Jje autobiograficky fotograficky
projekt vénovany vztahu, ktery nikdy skutec¢né nevz-
nikl, presto v$ak vyznamné ovlivnil zZivot autora.
Vychozim bodem projektu je proces zfeknuti se dédic-
tvi po otci, kterého autor neznd a s nimZz mél posledni
kontakt béhem svého k¥tu. Tento pravni akt predstavu-
je symbolické preruseni posledniho pouta existujiciho
pouze ve formdlni a dokumentarni roviné. Projekt pro-
pojuje fotografii, rodinné archivy a autobiograficky
text. Prostfednictvim portrétd c&lent rodiny, foto-
grafii osobné vyznamnych predmétd a pravnich dokument®
se zabyva tématy otcovstvi, identity, paméti a dédic-
tvi. Préce predstavuje reflexi vlivu nepfitomnosti na
utvadreni identity a zkoumd moZnosti fotografie jako
prostfedku autobiografického vypravéni a osobniho vy-
rovnani se s minulosti.

Getting Rid of My Father is an autobiographical pho-
tographic project exploring a relationship that ne-
ver truly existed, yet has had a profound impact on
the author’s life. The project is based on the legal
process of renouncing the inheritance from the au-
thor’s father, whom he has never known and with whom
his last contact occurred at his own baptism. This
legal act becomes a symbolic attempt to sever the fi-
nal bond with a man who exists only through official
documents. The project combines photography, family
archives, and autobiographical writing. Through por-
traits of family members, photographs of personally
significant objects, and legal documents, it addresses
themes of fatherhood, identity, memory, and inheri-
tance. The work reflects on the impact of absence in
the formation of personal identity and explores the
potential of photography as a medium for autobio-
graphical storytelling and a means of coming to terms
with the past.

fine art, autoportrét, autobiografickd fotografie, ro-
dina, dekonstrukce, vyrovnani se s minulosti, foto-
grafie, vypraveéc, dospe€lost, identita

Fine art, self-portrait, autobiographical photo-
graphy, family, deconstruction, reckoning, photo-
graphy, narrator, maturity, identity.
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Autoportrét ,0 zbavovani se otce” je fotograficky pro-
jekt o vztahu, ktery ve skutec¢nosti nikdy nevznikl, a
presto zanechal trvalou stopu v mém zivoté. Vychozim
bodem projektu Jje proces zreknuti se dédictvi po
otci, kterého nezndm a s nimZz Jjsem byl naposledy v
kontaktu béhem vlastniho krtu. Tento pravni akt se
stdva pokusem o symbolické preruseni posledniho pouta
spojujiciho mé s clovékem, ktery existuje pouze v do-
kumentech. Projekt propojuje fotografii, rodinné ar-
chivy a autobiograficky text.

Prostfednictvim portrétl blizkych osob, predmétda spo-
jenych s rodinnou historii a préavnich dokumentd se
snazim hledat odpovédi na otézky otcovstvi, identity
a dédictvi.

Prdce vznikad v obdobi, kdy sam zacindm premySlet o
dospe€losti, rodiné a budoucnosti. Je pokusem
usporadat minulost a vytvorit osobni fotograficky au-
toportrét o paméti, dospivani a osvobozovani se

od neuzavrenych zadleZitosti.

Self-Portrait “On Getting Rid of My Father” is a pho-
tographic project about a relationship that,

in reality, never truly existed, yet still left a la-
sting mark on my life. The starting point of the pro-
ject is the legal process of renouncing inheritance
from my father, whom I do not know and with whom

I last had contact at my own baptism. This legal act
becomes an attempt to symbolically sever the

final bond connecting me to a man who exists only in
official documents. The project combines

photography, family archives, and autobiographical
writing.

Through portraits of my loved ones, objects connected
to my family’s history, and legal documents,

I seek answers to questions of fatherhood, identity,
and inheritance.

The project 1is being created at a time when I have
begun to think about adulthood, family, and the
future. It is an attempt to come to terms with the
past and to create a personal photographic self-
portrait about memory, growing up, and freeing one-
self from unresolved matters.
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Uyprav

Doice over

Myslim, Ze Jje to ten okamzik, kdy je potreba dospét:
hypotéka, moZnd rodina. Nikdy jsem nemél

predstavu typické rodiny, vlastné jsem ji ani nepo-
tteboval, ale zda se mi, Ze abych se v tom vsem
citil svobodné, musim prestt¥ihnout posledni nitky
spojeni, které mi brani jit dal. Polské pravo
funguje timhle absurdnim zpusobem, Ze si velmi ceni
pokrevniho pouta. Rodny list. To zpusobuje,

Zze 1 kdyZ jste nékoho nikdy nevidéli ani nepoznali,
ale je zapsan ve vaSem rodném listé, vznikd sit
pravnich vazeb, které Jje velmi tézké prerusit. Muaj
vztah s otcem skonc¢il p¥i kftu, alespon z té doby
mam s nim posledni fotografii. Vim, Ze pozdéji doslo k
néjaké héadce, ale myslim, ZzZe po vSech téch

letech uzZz na tom nezdleZi. Pokud jsem nékdy cekal, zZe
se mi ozve, tak jen do mych osmnactych

narozenin. Potom jsem se velmi rychle zbavil pfijmeni
i druhého k¥estniho jména, které mi vybral.

Nikdy na mé neplatil zadné vyzivné, ale jak se ukéaza-
lo, stale po ném dédim a on dédi po mne.

Proces ztreknuti se dédictvi m& byt presttfiZenim té
posledni nitky, kterd nas spojuje.

I think this is the moment when you have to grow up:
a mortgage, maybe a family. I never had an

image of a conventional family, and I never really
needed one, but it seems to me that in order to

feel free in all of this, I need to cut the last thre-
ads that are holding me back. Polish law works in
this absurd way that it places great importance on
blood ties. A birth certificate. It means that even if
you have never seen someone, never known them, the
fact that they are listed on your birth

certificate creates a network of legal connections
that are very difficult to break.

My relationship with my father ended at my baptism;
at least that’s when the last photograph of us
together was taken. I know there was some kind of ar-
gument later, but after all these years I don’t
think it matters anymore. If I ever expected him to
reach out to me, it was only until my eighteenth
birthday. After that, I quickly got rid of the sur-
name and the middle name he had chosen for me. He
never paid child support, vyet, as it turns out, I
still inherit from him, and he inherits from me. The
process of renouncing my inheritance rights is meant
to cut that final thread that still connects us.
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Zena: Notad¥skd kanceld¥?, prosim.

Ja: Dobry den, volam, protoZe pottebuji pripravit
smlouvu o zrtreknuti se dédictvi.

Zena: Ztreknuti se dé&dictvi, nebo odmitnuti dé&dictvi?
Ja: No, dédictvi jesté neni, protoze osoba, po které
se chci zr¥eknout dédictvi, je stéale naziwvu.

Zena: V tom pripad& musite do kanceldfe p¥ijit oba.
Bylo by dobré nam predem poslat alespon

néjaké udaje, Jména a prijmeni, pripadné adresy by-
dlisté. Kdybyste mi to mohl poslat e-mailem,
urychlilo by to cely proces. A samozrejmé se mlZeme
domluvit na terminu.

Ja: A nedalo by se to udélat tak, Ze by kazdy prisel
zvl1ast?

Zena: Ne, proto¥e je to smlouva mezi vami a musite
byt pfitomni oba. Ale prosim jeSté chvilicku
pockejte. Jedté se ujistim u pani notéarky, dobre?
Zena (po chvili): Ano, je to tak, jak Jjsem rikala.
Musite ptrijit oba spolecéné, ve stejnou dobu.
Pripadné je mozné udélit plnou moc k podpisu takové
smlouvy, ale to uZ vam samozrejmé vytvori

dalsi naklady. Bylo by tedy nejlep3i najit termin,
ktery bude vyhovovat obéma.

J&: Ale my se nechceme vidét, takze..

Zena: Pokud se nechcete vidé&t, tak jedin& prostfed-
nictvim zmocnénce. To Jje vas otec?

Ja: Ano.

Zena: Tak jeden z vas musi udé&lit plnou moc. Ta ale
bohuzel musi byt ve formé notarského zéapisu.

A potom prijde zmocnénec a podepisSe smlouvu jménem
toho z véas, ktery mu plnou moc udélil, s

druhou osobou.

Ja&: Dobtre, rozumim. A opravdu to nejde udeélat tak, ze
bych prisel jeden den j& a ta druhd osoba jiny

den?

Zena: Ne, bohuZel to nejde.

Ja&: Dobre, dobtre, rozumim. Tak Jj& si to jesté zj-
istim. A jakd je jesté cena?

Zena: Cena plné moci pro tuto jednu konkrétni vé&c,
tedy pouze k podpisu této konkrétni smlouvy,

by byla 36,90 z1 plus cena stejnopisu, pribliZné ko-
lem 12 z}. Samotné z¥eknuti se dédictvi stoji

myslim 60 z* plus DPH a k tomu ndklady na stejnopisy.
Ty jsou kratké, maji jednu stranu, takZe

stoji 7,38 zt za jeden.

Ja: Dobte. Moc deékuji.

Zena: Na shledanou.

Ja: Na shledanou.
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Woman: Notary’s office.

Me: Hello. I’'m calling because I need to prepare an
agreement to renounce inheritance.

Woman: Do you mean a renunciation of inheritance, or
a rejection of an inheritance?

Me: Well, there isn’t any inheritance yet because the
person whose inheritance I want to renounce is

still alive.

Woman: In that case, both of you have to come to the
notary’s office. It would also be good if you

could send us at least some basic information before-
hand—your names and surnames, maybe your

addresses. If you could email that to us, it would
make things easier. And of course, we can arrange

an appointment.

Me: Is there any way to do it separately?

Woman: No, because it’s an agreement between the two
of you, so you both have to be present. But

please hold on for just a moment. I’11 check with the
notary, all right?

Woman (after a moment): Yes, it’s exactly as I said.
Both of you have to be there together, at the

same time. Alternatively, one of you can grant a po-
wer of attorney to sign the agreement, but that
would involve additional costs. So it would be best
if you could simply find a date that works for

both of you.

Me: But we don’t want to see each other, so...
Woman: Well, if you don’t want to see each other,
then the only option is through an attorney-in-
fact. Is this your father?

Me: Yes.

Woman: Then one of you would have to grant a power of
attorney. Unfortunately, that power of

attorney has to be executed in the form of a notarial
deed. Then the attorney-in-fact comes and signs

the agreement on behalf of whichever one of you gran-
ted the power of attorney, together with the

other party.

Me: Okay, I understand. So there’s really no way for
me to come one day and the other person to

come on a different day?

Woman: No, unfortunately not.

Me: Okay, okay, I understand. All right, then I’11
look into it. And how much would it cost?

11
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Doice over

Woman: The cost of a power of attorney for this one
specific matter—for signing this particular
agreement—would be PLN 36.90, plus the cost of a cer-
tified copy, which is around PLN 12. As for

the renunciation agreement itself, I believe it’s PLN
60 plus VAT, plus the cost of certified copies.
They’ re very short, just one page, so each copy costs
PLN 7.38.

Me: Okay. Great, thank you very much.

Woman: Goodbye.

Me: Goodbye.

12
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Doice over

Wiktor Kamil Wadas Jje moje staré jméno a prijmeni.
Obc¢as pfemy$Slim, jestli se ve mné od té doby
néco zménilo. Mél jeden z nas vic $tésti?

Wiktor Kamil Wadas was my former name. Sometimes I
wonder whether anything has changed in
me since then. Which one of us was luckier?
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Dnes se mi zd&l okamzik u notafre. Notd¥ mél kazatelnu
pod hradem. Celé to trochu vypadalo jako

svatba na Gradé. Nejdriv to mél byt Varsavsky hrad,
ale v3echno vypadalo jako néjaké italské

méstecko. KdyZz se ¢lovék podival na celé panorama,
byly tam kopcovité krajiny a c¢ervené cihly.

Vypadalo to jako obraz =z italské renesance nebo,
nevim, od holandskych mistrt. Bruegelova

Babylonska véz. Moje teta, nevlastni matka mého otce,
natrikala. Pfemy3lela, jestli mohla néjak

zabrdnit tomu, co se déje, ale nakonec jsme stejné
podepsali smlouvu. Podepsal jsem ji Jja, moje teta
jako zmocnénkyné mého otce a moje snoubenka Stefania.
Cely dokument byl napsan na matném

Cerveném papire.

Today I dreamed about the moment at the notary’s of-
fice. The notary stood at a pulpit beneath a

castle. The whole thing looked a bit 1like a civil
wedding ceremony. At first it was supposed to be the
Royal Castle in Warsaw, but everything looked like a
small Italian town. Looking across the entire
panorama, there were rolling hills and red brick
buildings. It looked like a painting from the Italian
Renaissance or, I don’t know, one by the Dutch Ma-
sters. Bruegel’s Tower of Babel. My aunt, my
father’s stepmother, was lamenting. She wondered
whether there was any way she could prevent

what was happening, but in the end we signed the deed
anyway. It was signed by me, my aunt

acting as my father’s attorney-in-fact, and my fian-
cée, Stefania. The entire document was written on
matte red paper.
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