Institut tvarci
fotografie FPF
Slezské univerzity
v Opavé

- SLEZSKA @
5@% UNIVERZITA
A AV OPAVE

ILEGALNI TEZBA VLTAVINU
V OKRESE CESKY KRUMLOV

lllegal Mining of Moldavites in the Cesky Krumlov District

Prakticka diplomova prace
Autor: BCA. Petr Maurenc
Studijni program: Tvurci fotografie
Zadavajici Ustav: Institut tvarci fotografie
Vedouci prace: prof. Mgr. Vaclav Podestat

Akademicky rok: 2025/2026



Anotace

Praktickd diplomové préace se zabyva fenoménem ilegdini téZby vitavind v okrese Cesky Krumlov. Autorsky fotograficky soubor sleduje vztah mezi
vzacnym prirodnim objektem, lidskou touhou, ekonomickou hodnotou a proménou krajiny. Nezameéruje se na senzaci ani na doslovnou reportaz, ale na
stopy zdsahU, narusena mista, predmeéty spojené s kopanim, mapy, svételné atmosféry a psychologii posedlosti ndlezem. Vitavin je zde chapan jako
objekt fascinace, ktery propojuje geologicky Cas, sbératelstvi, trh i destruktivni lidské jednani. Soubor pracuje na hranici dokumentu, autorské
interpretace a poetické vizualni vypovedi o krajiné poznamenané hodnotou ukrytou pod povrchem.

Abstract

The practical diploma project explores the phenomenon of illegal moldavite mining in the Cesky Krumlov district. The authorial photographic series
examines the relationship between a rare natural object, human desire, economic value and the transformation of the landscape. Rather than creating a
sensational report, the work focuses on traces of intervention, disturbed sites, objects connected with digging, maps, light atmospheres and the
psychology of obsession with discovery. Moldavite is understood as an object of fascination that connects geological time, collecting, the market and
destructive human behaviour. The series moves between documentary photography, authorial interpretation and a poetic visual statement about a
landscape marked by value hidden beneath the surface.
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Autorsky komentar

Vychodiskem préace je rozpor mezi mimoradnou krasou vitavinu a poskozenim krajiny, které mize vyvolat jeho sbératelskd a ekonomickd hodnota.
VItavin neni meteoritem, ale pozemskym impaktnim sklem vzniklym v souvislosti s dopadem télesa, které vytvorilo krater Ries. Jeho geologicky plvod
saha do hlubokého Casu, zatimco lidsky zajem o jeho nalezeni, vlastnictvi a prodej se odehrava v kratkém a intenzivnim ¢asovém horizontu. Praveé stret
téchto dvou Casovych méritek - geologického trvani a okamzité touhy po zisku Ci nalezu - tvori vyznamové jadro fotografického souboru.

Projekt neni koncipovan jako senzacechtivé reportdz o nelegalnich kopéacich. Konkrétni osoby zUstavaji mimo obraz nebo jsou pritomny neprimo
prostrednictvim svétel, stop, nastrojl, opotifebovanych bot, provizorni znacky a pouzivané mapy. Tyto predméty chapu jako neprimy portrét ¢lovéka,
jeho zplsobu pohybu krajinou a postupného propadani hledani. Jdmy, odkrytd zemina a naruseny les nejsou samy o sobé hlavnim tématem; jsou
dlkazem a nasledkem posedlosti, kterd méni krajinu z mista v systém moznosti, navratl a ocekavani.

Zelena barva ve fotografiich nefunguje pouze jako odkaz k barve vitavinu. Stava se symptomem proménéeného vidéni. Optické zasahy, odlesky a zare
vznikaji fotograficky prostrednictvim zeleného skla a prace se svétlem pred objektivem. Nejsou vydavany za neutralni reportazni zaznam, ale za
autorskou metaforu stavu, v némz hledany kdmen ovladne zplsob vnimani krajiny. Dokumentarni a subjektivni obrazy se proto stridaji: vécny zdznam
mista potvrzuje skutecny zasah, zatimco zelené svételné obrazy zpfitomnuji psychologickou rovinu fascinace.

Zaver souboru netvori samotné vitaviny. Po jejich zobrazeni nasleduje zare v zatopené jameé jako obraz skutecnosti, ze nalez nemusi posedlost uzavrit,
ale mUze ji naopak prohloubit. Poslednim obrazem je autentickd pouzivand mapa se zakresy. Mapa zde neni ndvodem ani neutralni geografickou
reprodukci. Je obrazem systematizované touhy: krajina byla prevedena do sité zkuSenosti, ndvratovych bodd a budoucich moznosti. Otevieny zavér
naznacuje, ze hledani nekonci a zasahy mohou pokracovat.
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Author's Statement

The starting point of the project is the contradiction between the exceptional beauty of moldavite and the damage to the landscape that can be caused
by its collecting and economic value. Moldavite is not a meteorite but terrestrial impact glass formed in connection with the impact event that created
the Ries crater. Its geological origin belongs to deep time, while the human desire to find, own and sell it unfolds within a short and intense time frame.
The collision of these two temporal scales - geological duration and the immediate desire for discovery or profit - forms the conceptual core of the
photographic series.

The project is not conceived as a sensational report about illegal diggers. Specific individuals remain outside the frame or appear indirectly through
lights, traces, tools, worn boots, a provisional marker and a used map. | understand these objects as an indirect portrait of a person, a way of moving
through the landscape and a gradual descent into the act of searching. Pits, exposed soil and disturbed woodland are not the sole subject of the work;
they are evidence and consequences of an obsession that transforms the landscape from a place into a system of possibilities, returns and expectations.

The colour green does not function only as a reference to moldavite. It becomes a symptom of altered vision. Optical interventions, reflections and glows
are produced photographically through green glass and controlled light in front of the lens. They are not presented as neutral reportorial evidence but as
an authorial metaphor for a state in which the desired stone takes control of how the landscape is perceived. Documentary and subjective images

therefore alternate: factual views confirm the physical intervention, while green luminous images make the psychological dimension of fascination
visible.

The series does not end with the moldavites themselves. Their depiction is followed by a glow emerging from a flooded pit, suggesting that a successful
find may not end the obsession but intensify it. The final image is an authentic used map marked with locations. Here the map is neither an instruction

nor a neutral geographical reproduction. It is an image of systematised desire: the landscape has been converted into a network of experiences, points

of return and future possibilities. The open ending suggests that the search does not stop and that interventions may continue.
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Koncepce, metoda a eticky ramec

Koncepce fotografického souboru. Vysledny soubor obsahuje deset fotografickych obrazl v pevné stanoveném autorském poradi. Sekvence postupuje od prvotniho
zeleného svodu pres vstup ¢lovéka do krajiny, fyzicky zasah a psychologicky propad az k objektu touhy a zaveérecné mapé. Dva obrazy jsou v zamyslené vystavni instalaci
urceny pro prezentaci ve svételnych boxech; ostatni fotografie budou prezentovany jako tisky. Svételné boxy zde nemaji dekorativni funkci. Vymezuji dva vyznamové
body: vznik pritazlivosti a stav, v némz se hledani méni v horecku.

Metoda. Prdce kombinuje terénni fotografovani skutecnych lokalit a stop s autorskymi optickymi zdsahy a samostatnymi studiemi predmétd. Pouzité postupy nevytvareji
falesny dlkaz konkrétni udalosti; slouzi k vizualnimu prekladu psychologické zkusenosti. Fotograficky soubor je zdmérné omezen na deset obrazU, aby jednotlivé motivy
nebyly opakovany a aby sekvence zlstala soustredéna.

Eticky rdmec. Projekt neposkytuje navod k nelegalni tézbé ani k vyhledavani lokalit. Neuvadi postupy kopani, zplsoby obchazeni kontroly ani identifikacni Gdaje osob.
Zaverecna mapa je prezentovana jako pouzivany artefakt a symbol posedlosti; jeji funkce v souboru neni instruktazni. Cilem je porozumeét vztahu mezi prirodnim
unikatem, lidskou touhou, ekonomickou hodnotou a stopou, kterou toto jednani zanechava v krajiné.

Concept, method and ethical framework

Concept of the photographic series. The final series consists of ten photographic images in a fixed authorial sequence. The sequence moves from the initial green
attraction through the human entry into the landscape, physical intervention and psychological descent, towards the object of desire and the final map. Two images are
intended to be presented in light boxes in the exhibition installation; the remaining photographs will be shown as prints. The light boxes do not serve a decorative
purpose. They mark two conceptual points: the emergence of attraction and the state in which searching becomes a fever.

Method. The work combines field photography of real locations and traces with authorial optical interventions and separate studies of objects. These procedures do not
fabricate evidence of a specific event; they translate a psychological experience into visual form. The photographic series is deliberately limited to ten images in order to
avoid repetition and to maintain a concentrated sequence.

Ethical framework. The project does not provide instructions for illegal mining or for locating sites. It does not disclose digging procedures, methods of avoiding control or

identifying information about individuals. The final map is presented as a used artefact and a symbol of obsession; its role in the series is not instructional. The aim is to
understand the relationship between a natural rarity, human desire, economic value and the trace that such behaviour leaves in the landscape.
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Fotograficky soubor / Photographic Series

Nasledujicich deset fotografii tvofi vysledny prakticky soubor v autorském poradi./ The following ten photographs form the final practical series in the
authorial sequence.

Poradi / Order Obsah / Content

01 Fotografie 1 / Photograph 1
02 Fotografie 2 / Photograph 2
03 Fotografie 3 / Photograph 3
04 Fotografie 4 / Photograph 4
05 Fotografie 5 / Photograph 5
06 Fotografie 6 / Photograph 6
07 Fotografie 7 / Photograph 7
08 Fotografie 8 / Photograph 8
09 Fotografie 9 / Photograph 9
10 Fotografie 10 / Photograph 10
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